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The Australian Subscription Television and Radio Association (ASTRA)

Fetch TV1

Foxtel, including Binge and Austar

Subscription TV

Telstra

Australia New Zealand Screen Association

Amazon Prime video

Disney+

Netflix

Binge

Paramount+

Streaming services and 

their industry 

organisations

Stan

----------
1 In 2022, Fetch TV surrendered its subscription television licence and is now purely an internet-based service. Telstra owns 51% and the other 49% is 

owned by Astro Holdings, a Malaysian based company. Telstra will shortly combine Fetch TV and Telstra TV to create an all-in-one entertainment hub, 

combining free-to-air television, catch up services, premium channels, streaming apps and movies in one place. Subscriber numbers for both services 

combined are 1.47 million.
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© Commonwealth of Australia 2023

Ownership of intellectual property rights in this document

Unless otherwise noted, copyright (and any other intellectual property rights, if any) in this document is 

owned by the Commonwealth of Australia (referred to below as the Commonwealth).

Disclaimer

The material contained in this document is made available on the understanding that the Commonwealth is 

not providing professional advice, and that users exercise their own skill and care with respect to its use, and 

seek independent advice if necessary.

The Commonwealth makes no representations or warranties as to the contents or accuracy of the 

information contained in this document. To the extent permitted by law, the Commonwealth disclaims 

liability to any person or organisation in respect of anything done, or omitted to be done, in reliance upon 

information contained in this document.

Use of the Coat of Arms

The Department of the Prime Minister and Cabinet sets the terms under which the Coat of Arms is used. 

Please refer to the Commonwealth Coat of Arms - Information and Guidelines publication available at 

http://www.pmc.gov.au.

Disclosure of information 

This document is provided for purposes of consultation and with the intention that the information contained 

within the document, other than information that is already in the public domain, is not to be further 

distributed. Should a recipient of this document from the Commonwealth (as represented by the Department 

of Infrastructure, Transport, Regional Development, Communications and the Arts (the Department)) wish to 

disclose any part of the document or information contained in this document that is information not already 

in the public domain, the Department requests that the recipient seek the Department’s written consent prior 

to any such disclosure.

Contact us

This document is available in PDF format. All other rights are reserved, including in relation to any 

departmental logos or trademarks which may exist. For enquiries regarding the licence and any use of this 

document, please contact:

Ms Rebecca Rush

Assistant Secretary, Australian Screen Industries Branch

Email: Rebecca.Rush@arts.gov.au

Email: arts.gov.au
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Targeted Stakeholder Consultation Paper 5

Australian screen content requirements on streaming services

Figure 1 Australian content regulation across media platforms

National broadcasters Commercial free-to-air television (FTA) 

broadcasters

Subscription television 

(STV) broadcasters

Streaming video-on- demand 

(VOD) services

Australian 

content 

requirement

Content requirements are governed by 

Charter.

Broadcasting Services Act 1992 (BSA)

Australian Content and Children’s 

Television Standards 2020 (ACCTS)

Broadcasting Services 

Act 1992

New Eligible Drama 

Expenditure (NEDE) 

scheme

No Australian content 

requirements

Content 

requirement - 

detail

The ABC Charter includes the 

requirement for the ABC to broadcast 

programs that contribute to Australia’s 

sense of national identity, inform and 

entertain, and reflect the cultural 

diversity of the Australian community, as 

well as broadcast programs of an 

educational nature and provide digital 

media services.

The SBS Charter states that the SBS’s 

principal function is to provide 

multilingual and multicultural 

broadcasting and digital media services 

that inform, educate and entertain all 

Australians, and in doing so, reflect 

Australia’s multicultural society. The SBS 

is required to contribute to meeting the 

communications needs of Australia’s 

multicultural society, including ethnic, 

Aboriginal and Torres Strait Islander 

communities.

BSA requirements:

55% Australian content between 6 am 

and midnight on primary channels;

1,460 hours of Australian content 

between 6 am and midnight on non-

primary channels.

ACCTS requirements:

Broadcast at least 250 points of first-

release Australian programs each year.

250 points = (duration of the program in 

hours) x (relevant points per hour 

broadcast).

Certain types of content are subject to a 

multiplier of between 1x and 7x.

NEDE scheme 

requirements:

10% of spending on 

drama channels must 

be on new local dramas.

Expenditure on new 

content can include 

script development, 

acquisitions, 

investment and pre-

production or 

production.

No Australian content 

requirements. 

Currently, five SVODs 

voluntarily report data 

annually to the Australian 

Communications and Media 

Authority: Netflix, Stan, 

Amazon Prime Video, Disney+ 

and Paramount+.
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Targeted Stakeholder Consultation Paper 8

----------
1 Australian Communications and Media Authority, Spending by subscription video on demand providers: 2021–22 financial year

Australian screen content requirements on streaming services
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Targeted Stakeholder Consultation Paper 13

Australian screen content requirements on streaming services

Discoverability

Discoverability is the extent to which Australians are able to access Australian content on large SVODs. It 

concerns the degree to which an SVOD makes all Australian content easily accessible through mechanisms 

that enhance the prominence of particular content to users.

Ways to improve discoverability on large SVODs will be discussed as part of stakeholder consultation.

Objective

Ensure that Australian content is easily discoverable on SVODs.

Rationale

While 53% of respondents to the 2022 Media Content Consumption Survey said that online SVODs have 

enough Australian content, 15% indicated it is difficult and 2% indicated it is very difficult to find Australian 

content on these services. While a percentage of revenue content obligation may guarantee the ongoing 

production of Australian content, it does not guarantee the discoverability of Australian content on SVODs.

A discoverability requirement is needed to ensure that the catalogue contains and maintains Australian 

content and promotes it to audiences in Australia.

Currently, SVODs generally use different discoverability and promotional activities for content on their 

services. This may be algorithm based where a service tries to enhance engagement and time spent on its 

platform by an audience, or recommend new content. The discoverability of Australian content is not 

guaranteed as a recommendation may only be based on a subscriber’s previous viewing or search patterns.    

If Australian content is inconsistently identified through metadata, a search may not yield complete results or 

an algorithm may not deliver other Australian content to a user.

In other instances, banners and carousels are used to promote content. However, each SVOD’s discoverability 

activities differ greatly and are at times inconsistent with each other.14 For example, searching the word 

‘Australia’ on one SVOD yields results based on country-of-origin metadata, and promotes other categories 

such as ‘Related to the Australian Outback and ‘AACTA Award-winning Movies’. In contrast, searching the 

word ‘Australia’ on another SVOD yields content with ‘Australia’ in the title, and also completely unrelated 

titles such as Avatar and Austin & Ally.

Australian regulation already requires free-to-air commercial television broadcasters to make Australian 

content available via quotas. For example, primary channels on commercial free-to-air television are subject 

to a requirement to broadcast 55% Australian content between 6am and midnight and non-primary channels 

are required to provide 1,460 hours of Australian content per year.

Broadcaster compliance is higher than the minimum requirement: in 2021, stations broadcast between 68% 

to 78% of Australian content for metropolitan primary channels and between 1,726 to 5,307 hours for non-

primary channels.15

A discoverability requirement on SVODs would assist in levelling the regulatory playing field with free-to-air 

commercial television broadcasters.

----------
14 Lobato, Ramon and Alexa Scarlata (2019), “Australian Content in SVOD Catalogs: Availability and Discoverability – 2019 edition”, RMIT University.
15 Australian Communications and Media Authority, Commercial television compliance with Australian content requirements 2021 compliance report – 

metropolitan networks, August 2022.
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Targeted Stakeholder Consultation Paper 20

Other comments

Thank you for providing your views on each of the models described in the Consultation Paper. This 

last section seeks your views on the most effective way to ensure continued access to Australian 

stories and content on streaming services and which model would best achieve this policy objective.

Question 13 – Which of the three percentage of revenue-based models do you prefer and why?

Question 14 – Do you have any other comments or suggestions on what has been proposed in the 

Consultation Paper?

Insert response [Suggested maximum 500 words]

Insert response [Suggested maximum 1000 words]
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Consultation response form 2

OFFICIAL

Management of information

The Department of Infrastructure, Transport, Regional Development, Communications and the Arts (the 

department) is collecting information specifically for the purpose of designing an Australian content obligation 

for streaming services, including to inform the consideration of issues associated with developing and 

implementing such an obligation.

In addition to the information set out here, the department’s handling of any personal information is detailed 

in the department’s privacy policy (accessible on the department’s website) and is in accordance with its 

obligations under the Privacy Act 1988 (Cth).

The department undertakes not to disclose any part of information provided by respondents that is 

identifiable information (i.e. identifies the relevant respondent or an individual associated with the relevant 

respondent) or is identified as confidential information to a third party without the prior consent of the 

respondent providing the information, except to the extent that a disclosure is:

a. To Commonwealth Ministers or their staff (on a confidential basis) including, but not limited to the

following:

i. The Minister for the Arts;

ii. The Minister for Communications;

iii. The Minister for Foreign Affairs; and

iv. The Minister for Trade and Tourism.

b. In response to a request by a House or a Committee of the Australian Parliament;

c. Required by law; or

d. Confined to information that is already in the public domain.

The department will store any confidential information it is provided securely, and use at least the same level 

of security to protect the confidential information from disclosure as the department uses for its own 

confidential information.

The department reserves the right to publish any information that is not identified as confidential information 

and any anonymised and / or aggregated data or analysis based on the information you provide.
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Consultation response form 7

OFFICIAL

Other comments

Thank you for providing your views on each of the models described in the consultation paper. This 

last section seeks your views on the most effective way to ensure continued access to Australian 

stories and content on streaming services and which model would best achieve this policy objective.

Question 13 – Which of the three percentage of revenue-based models do you prefer and why?

Question 14 – Do you have any other comments or suggestions on what has been proposed in the 

consultation paper?

Insert response [Suggested maximum 500 words]

Insert response [Suggested maximum 1000 words]
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Attachment A

Broadcasting Services (Australian Content and Children’s Television) Standards 2020

MZW LfS`VSdVe Sbb^k fa Ua__WdU[S^ fW^Wh[e[a` TdaSVUSef[`Y ^[UW`eWWe S`V dWcg[dW fZW_ fa
TdaSVUSef W`agYZ dW^WhS`f X[def*dW^WSeW :gefdS^[S` bdaYdS__[`Y &TWfiWW` 3S_ S`V _[V`[YZf'
WSUZ US^W`VSd kWSd fa SUUdgW /2- ba[`fe+ Ia[`fe US` TW SUUdgWV h[S fZW TdaSVUSef aX7

$ Ua__[ee[a`WV :gefdS^[S` VdS_S &[`U^gV[`Y UZ[^VdW`se VdS_S'8

$ Ua__[ee[a`WV :gefdS^[S` UZ[^VdW`se bdaYdS_e &`a`*VdS_S'8

$ Ua__[ee[a`WV :gefdS^[S` VaUg_W`fSdk bdaYdS_e8

$ SUcg[dWV :gefdS^[S` X[^_e+

MZW :<<ML bdah[VWe fZSf7

.' S bdaYdS_ [e S` :gefdS^[S` bdaYdS_ [X [f [e bdaVgUWV g`VWd fZW UdWSf[hW Ua`fda^ aX
:gefdS^[S`e7

S+ fZW bdaVgUWd aX fZW bdaYdS_ [e) ad fZW bdaVgUWde aX fZW bdaYdS_ SdW) :gefdS^[S`
&iZWfZWd ad `af fZW bdaYdS_ [e bdaVgUWV [` Ua`\g`Uf[a` i[fZ S UawbdaVgUWd) ad S`
WjWUgf[hW bdaVgUWd) iZa [e `af S` :gefdS^[S`'8 S`V

T+ W[fZWd7
[+ fZW V[dWUfad aX fZW bdaYdS_ [e) ad fZW V[dWUfade aX fZW bdaYdS_ SdW)

:gefdS^[S`8 ad
[[+ fZW id[fWd aX fZW bdaYdS_ [e) ad fZW id[fWde aX fZW bdaYdS_ SdW) :gefdS^[S`8

S`V
U+ Sf ^WSef 2-# aX fZW ^WSV[`Y SUfade) [`U^gV[`Y ha[UW SUfade) ad a`weUdWW` bdWeW`fWde

SbbWSd[`Y [` fZW bdaYdS_ SdW :gefdS^[S`e8 S`V
V+ [` fZW USeW aX S VdS_S bdaYdS_ o Sf ^WSef 42# aX fZW _S\ad egbbadf[`Y USef

SbbWSd[`Y [` fZW bdaYdS_ SdW :gefdS^[S`e8 S`V
W+ fZW bdaYdS_ [e bdaVgUWV S`V baefwbdaVgUWV [` :gefdS^[S &iZWfZWd ad `af [f [e

X[^_WV [` :gefdS^[S'8 S`V
X+ [` fZW USeW aX S` S`[_SfWV bdaYdS_ o fZW bdaYdS_ eSf[eX[We Sf ^WSef 0 aX fZW

Xa^^ai[`Y dWcg[dW_W`fe7
[+ fZW bdaVgUf[a` VWe[Y`Wd [e :gefdS^[S`8

[[+ fZW UZSdSUfWd VWe[Y`Wd [e :gefdS^[S`8
[[[+ fZW egbWdh[e[`Y ^Skagf Sdf[ef [e :gefdS^[S`8
[h+ fZW egbWdh[e[`Y efadkTaSdV Sdf[ef [e :gefdS^[S`8
h+ fZW ]Wk TSU]Ydag`V Sdf[ef [e :gefdS^[S`+

Significant Australian Content test under the Income Tax Assessment Act 1997 (Tax Act)

MZW L[Y`[X[US`f :gefdS^[S` <a`fW`f fWef &fZW L:< fWef' [e a`W aX fZW Ud[fWd[S fZSf [e geWV fa
VWfWd_[`W W^[Y[T[^[fk Xad fZW IdaVgUWd HXXeWf+ HfZWd W^[Y[T[^[fk Ud[fWd[S [`U^gVW WjbW`V[fgdW
fZdWeZa^Ve) YW`dW) Xad_Sf) V[efd[Tgf[a` S`V iZWfZWd fZW Sbb^[US`f Ua_bS`k [e S` :gefdS^[S`
Ua_bS`k+ IdaVgUf[a`e fZSf SdW aXX[U[S^ Ua*bdaVgUf[a`e Va `af `WWV fa _WWf fZW L:< fWef+ MZW
L:< fWef VaWe `af S^^ai GWi RWS^S`V bdaVgUf[a`e ad GWi RWS^S`V `Sf[a`S^e,dWe[VW`fe fa cgS^[Xk+

MZW L:< fWef [e SeeWeeWV Tk LUdWW` :gefdS^[S+ >^W_W`fe fZSf SdW Ua`e[VWdWV Se bSdf aX fZW L:<
fWef SdW7

$ MZW egT\WUf _SffWd aX fZW X[^_7
o L[Y`[X[US`f UdWSf[hW Ua``WUf[a` fa :gefdS^[S
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3

o :gefdS^[S` r^aa] S`V XWW^s
o =[V fZW bda\WUf ad[Y[`SfW [` :gefdS^[S ad iSe [f VWhW^abWV Tk :gefdS^[S`e9
o Be fZW bda\WUf g`VWd :gefdS^[S` Ua`fda^9
o PWdW :gefdS^[S` U[f[lW`e,dWe[VW`fe [`ha^hWV [` fZW bda\WUfse VWhW^ab_W`f9
o Be fZW bda\WUf TSeWV a` S` :gefdS^[S` efadk9
o Be fZW bda\WUf STagf :gefdS^[S` UZSdSUfWde9
o Be fZW bda\WUf eWf [` :gefdS^[S9
o =aWe fZW bda\WUf dWX^WUf S Ug^fgdS^ TSU]Ydag`V fZSf [e bSdf[Ug^Sd fa :gefdS^[S ad

:gefdS^[S`e9
o =aWe fZW bda\WUf dWhWS^ ea_W SebWUf aX :gefdS^[Sse ad :gefdS^[S`es Ug^fgdS^

TSU]Ydag`V ad WjbWd[W`UW9
o HfZWd dW^WhS`f XSUfade ebWU[X[U fa fZW [`V[h[VgS^ bda\WUf+

$ MZW b^SUW iZWdW fZW X[^_ iSe _SVW7
o Fgef TW bd[_Sd[^k bdaVgUWV [` :gefdS^[S &[`U^gVWe bdW*bdaVgUf[a`) bdaVgUf[a` S`V

baef*bdaVgUf[a`'
o Ida\WUfe fZSf g`VWdfS]W _aef ad S^^ iad] [` :gefdS^[S i[^^ YW`WdS^^k ZShW S efda`Y

U^S[_ [` dWebWUf aX fZ[e W^W_W`f+
o Ida\WUfe fZSf g`VWdfS]W S egTefS`f[S^ bWd[aV&e' aX bdaVgUf[a` agfe[VW aX :gefdS^[S

i[^^ YW`WdS^^k ZShW S iWS]Wd U^S[_ SYS[`ef fZ[e W^W_W`f+

$ MZW `Sf[a`S^[f[We S`V b^SUWe aX dWe[VW`UW aX fZW bWdea`e iZa faa] bSdf [` fZW _S][`Y aX fZW
X[^_7

o : Z[YZWd bdabadf[a` aX :gefdS^[S` U[f[lW`e,dWe[VW`fe [`ha^hWV [` fZW bda\WUf [` fZW
Xa^^ai[`Y da^We i[^^ dWeg^f [` S efda`YWd U^S[_ SYS[`ef fZ[e W^W_W`f7

$ >jWUgf[hW bdaVgUWd) bdaVgUWd) id[fWd) V[dWUfad
$ EWSV USef _W_TWde
$ DWk UdWSf[hW ZWSVe aX VWbSdf_W`f &W+Y+ V[dWUfad aX bZafaYdSbZk) WV[fad)

Uaefg_W VWe[Y`Wd'
$ HfZWd USef) UdWi S`V eWdh[UW bdah[VWde &W+Y+ baef*bdaVgUf[a` ZageWe'

$ MZW VWfS[^e aX bdaVgUf[a` WjbW`V[fgdW [`UgddWV [` dWebWUf aX fZW X[^_7
o Ma iZSf WjfW`f VaWe fZW bda\WUfse bdaVgUf[a` WjbW`V[fgdW Ua`fd[TgfW fa fZW

:gefdS^[S` eUdWW` [`Vgefdk9
$ W+Y+ WjbW`V[fgdW a` :gefdS^[S` U[f[lW`e,dWe[VW`fe S`V :gefdS^[S` eWdh[UW

bdah[VWde
$ W+Y+ WjbW`V[fgdW [`UgddWV a` YaaVe S`V eWdh[UWe bdah[VWV [` :gefdS^[S+

$ :`k afZWd _SffWde Ua`e[VWdWV fa TW dW^WhS`f Tk LUdWW` :gefdS^[S+
o MZWeW _[YZf [`U^gVW fZW Xa^^ai[`Y7

$ MZW WjfW`f fa iZ[UZ UdWSf[hW Ua`fda^ dWefe i[fZ :gefdS^[S`
U[f[lW`e,dWe[VW`fe+

$ MZW WjfW`f fa iZ[UZ Uabkd[YZf ai`WdeZ[b dWe[VWe i[fZ :gefdS^[S`e n [`
bSdf[Ug^Sd) iZWfZWd fZ[e [e Ua__W`egdSfW i[fZ fZW bdabadf[a` aX fZW TgVYWf
bdah[VWV Tk :gefdS^[S`e+

$ MZW WjfW`f fa iZ[UZ fZWdW [e S dWUagb_W`f S`V bdaX[f bSdf[U[bSf[a` Xad
:gefdS^[S` `Sf[a`S^e,dWe[VW`fe) S`V fZW WjfW`f fa iZ[UZ fZ[e [e
Ua__W`egdSfW i[fZ ai`WdeZ[b+

$ MZW ba^[Uk [`fW`f aX fZW IdaVgUWd HXXeWf
- W+Y+ fZW [_bSUf aX fZW bda\WUf a` UdWSf[`Y S egefS[`ST^W :gefdS^[S`

X[^_ S`V fW^Wh[e[a` bdaVgUf[a` [`Vgefdk+
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- W+Y+ iZWfZWd fZW bda\WUf egbbadfe fZW VWhW^ab_W`f S`V W_b^ak_W`f
aX :gefdS^[S` ]Wk UdWSf[hWe fa _S]W :gefdS^[S` X[^_e+

$ :`kfZ[`Y W^eW LUdWW` :gefdS^[S ad fZW Sbb^[US`f Ua`e[VWde dW^WhS`f.

Qualifying Australian production expenditure

JgS^[Xk[`Y :gefdS^[S` IdaVgUf[a` >jbW`V[fgdW Sbb^[We fa fZW IdaVgUWd HXXeWf) EaUSf[a` HXXeWf S`V
Iaef) =[Y[fS^ S`V O[egS^ >XXWUfe HXXeWf+ JgS^[Xk[`Y :gefdS^[S` IdaVgUf[a` >jbW`V[fgdW [e not

Sbb^[WV [` egUZ S iSk ea Se fa VWX[`W r:gefdS^[S` Ua`fW`fs+ Bf [e geWV Xad fZW bgdbaeW aX7

$ VWfWd_[`[`Y W^[Y[T[^[fk Xad S` aXXeWf Tk WefST^[eZ[`Y [X S bdaVgUf[a` ZSe _Wf fZW dWcg[dWV
WjbW`V[fgdW fZdWeZa^V,e8 S`V

$ US^Ug^Sf[`Y fZW X[`S^ X[YgdW gba` iZ[UZ fZW dWTSfW [e TSeWV+

JgS^[Xk[`Y :gefdS^[S` IdaVgUf[a` >jbW`V[fgdW [e fZW Sbb^[US`f Ua_bS`kse bdaVgUf[a` WjbW`V[fgdW
a` fZW bdaVgUf[a` fa fZW WjfW`f [f [e [`UgddWV Xad) ad dWSea`ST^k Sffd[TgfST^W fa7

$ YaaVe S`V eWdh[UWe bdah[VWV [` :gefdS^[S8 ad

$ fZW geW aX ^S`V ^aUSfWV [` :gefdS^[S8 ad

$ fZW geW aX YaaVe fZSf SdW ^aUSfWV [` :gefdS^[S Sf fZW f[_W fZWk SdW geWV [` fZW _S][`Y aX fZW
bdaVgUf[a`+

PZSf WjbW`V[fgdW [e Ua`e[VWdWV W^[Y[T^W JgS^[Xk[`Y :gefdS^[S` IdaVgUf[a` >jbW`V[fgdW V[XXWde
e^[YZf^k TWfiWW` fZW fZdWW X[^_ fSj aXXeWfe+ ;daSV^k7

$ Xad fZW IdaVgUWd HXXeWf) JgS^[Xk[`Y :gefdS^[S` IdaVgUf[a` >jbW`V[fgdW US` [`U^gVW
VWhW^ab_W`f) ea_W X[`S`U[`Y S`V _Sd]Wf[`Y) bdW*bdaVgUf[a`) bdaVgUf[a` S`V baef*
bdaVgUf[a` SUf[h[f[We [` :gefdS^[S+ Bf US` S^ea [`U^gVW bdaVgUf[a` SUf[h[f[We USdd[WV agf
ahWdeWSe+

$ Xad fZW EaUSf[a` HXXeWf) JgS^[Xk[`Y :gefdS^[S` IdaVgUf[a` >jbW`V[fgdW US` [`U^gVW
WjbW`V[fgdW a` bdW*bdaVgUf[a`) bdaVgUf[a` S`V baef*bdaVgUf[a` SUf[h[f[We [` :gefdS^[S+

$ Xad fZW Iaef) =[Y[fS^ S`V O[egS^ >XXWUfe HXXeWf) JgS^[Xk[`Y :gefdS^[S` IdaVgUf[a`
>jbW`V[fgdW _gef TW Xad ad V[dWUf^k dW^SfWV fa baef) V[Y[fS^ S`V h[egS^ WXXWUfe SUf[h[f[We+

Foreign Actors Certification Scheme

MZW Migration Act 1958 dWYg^SfWe fZW W`fdk [`fa S`V bdWeW`UW [` :gefdS^[S aX `a`*U[f[lW`e+ MZW
F[YdSf[a` KWYg^Sf[a`e bdWeUd[TW U^SeeWe aX h[eSe8 Ud[fWd[S Xad h[eSe aX ebWU[X[WV U^SeeWe8 iZWfZWd
h[eSe SdW Xad fZW bgdbaeW aX fdShW^^[`Y fa S`V W`fWd[`Y) ad dW_S[`[`Y [` :gefdS^[S) ad TafZ8 S`V fZW
Ua`V[f[a`e aX W`fdk+

MZW LgTU^See 1-5 h[eS S^^aie h[eS Za^VWde fa iad] fW_badSd[^k [` :gefdS^[S [` fZW W`fWdfS[`_W`f
[`Vgefdk [` X[^_) fW^Wh[e[a` ad ^[hW bdaVgUf[a`e [` W[fZWd S bWdXad_S`UW ad TWZ[`V*fZW*eUW`We da^W+
MZW h[eS XSU[^[fSfWe fZW :gefdS^[S` Ua__g`[fkse SUUWee fa S i[VW dS`YW aX ahWdeWSe Ug^fgdS^ WhW`fe
iZ[^W egbbadf[`Y W_b^ak_W`f S`V fdS[`[`Y abbadfg`[f[We Xad :gefdS^[S`e

MZW ?adW[Y` :Ufade <Wdf[X[USf[a` LUZW_W [e `af geWV fa VWX[`W :gefdS^[S` Ua`fW`f+ Bf [e fZW bdaUWee
fZdagYZ iZ[UZ bdaVgUf[a`e Sbb^k Xad S UWdf[X[USfW Xda_ fZW :dfe F[`[efWd fa SUUa_bS`k S h[eS
Sbb^[USf[a` fa [_badf S XadW[Y` SUfad fa iad] a` S X[^_ ad fW^Wh[e[a` bdaVgUf[a`+
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MZW dWcg[dW_W`fe SdW [`fW`VWV fa SUZ[WhW ]Wk YahWd`_W`f Ug^fgdS^ aT\WUf[hWe Tk _S][`Y egdW fZSf
:gefdS^[S` [`Vgefdk bWdea``W^ SdW Y[hW` S XS[d UZS`UW [` eWUgd[`Y W_b^ak_W`f [` X[^_ S`V
fW^Wh[e[a` bdaVgUf[a`e eZaf [` :gefdS^[S) S`V fZSf :gefdS^[S` ha[UWe SdW ZWSdV [` :gefdS^[S`
bdaVgUf[a`e+

Document 2 Attachment A

42 of 273

R
el

ea
se

d 
un

de
r t

he
 F

re
ed

om
 o

f I
nf

or
m

at
io

n 
A

ct
 1

98
2 

by
 th

e 
D

ep
ar

tm
en

t o
f 

In
fra

st
ru

ct
ur

e,
 T

ra
ns

po
rt,

 R
eg

io
na

l D
ev

el
op

m
en

t, 
C

om
m

un
ic

at
io

ns
 a

nd
 th

e 
A

rts























































1

OFFICIAL SENSITIVE

OFFICIAL SENSITIVE

For dispatch by 22 September 2023

Covering note from Deputy Secretaries, Department of Infrastructure, 

Transport, Regional Development, Communications and the Arts – 

Request for additional data from streaming services 

Request for additional expenditure data for 2021-22 and 2022-23 financial years

Thank you for your participation to date in the Australian Government’s stakeholder consultation on 

an Australian screen content obligation on streaming services (Australian content obligation).

To further inform advice to Government on an Australian content obligation, we are writing to 

request additional in-confidence data regarding the operation of your video-on-demand service in 

Australia. In particular, we ask that you provide the following information for the financial years 

2021-22 and 2022-23:

$ Total Drama Expenditure for Australia; 

$ Total Program Expenditure for Australia; and 

$ Total Sports Program Expenditure for Australia.

Please clearly identify any information that is confidential.

We would appreciate you providing this information by 6 October 2023 via email to: 

arts.gov.au.

The department will handle your company’s information in accordance with our confidential data 

handling processes – further detail is attached.

Thank you for your cooperation.

Kind regards

Dr Stephen Arnott Richard Windeyer

Deputy Secretary Deputy Secretary

Creative Economy and the Arts Communications and Media

FOI 25-105 - Document 6 Attachment E
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OFFICIAL SENSITIVE

OFFICIAL SENSITIVE

Confidential information

The department appreciates that the information requested may comprise confidential information 

that would be provided to the department on a confidential basis. Please clearly identify, where 

relevant, whether part or all of the information provided is confidential and should therefore be 

subject to limitations on its use and distribution. 

While the department does not expect the requested information to include any personal 

information, we ask that you refrain from including any personal information or information that 

may lead to the identification of an individual in your respones. The department’s handling of 

personal information is detailed in its privacy policy (accessible on the department’s website) and is 

in accordance with its obligations under the Privacy Act 1988 (Cth).

As per previous consultation processes, the department undertakes to use the confidential 

information only for the purpose of informing Australian content policy development, including the 

design of an Australian content obligation and the consideration of associated issues (e.g. 

implementation of the obligation). 

For the purposes of the responses provided as part of this request for information, confidential 

information does not include information that is, or becomes public knowledge other than by 

disclosure that is inconsistent with the department’s proposed handling of information. 

The department undertakes not to disclose any part of information provided by respondents that is 

identifiable information (i.e. identifies the relevant respondent or an individual associated with the 

relevant respondent) or is identified as confidential information to a third party for any purpose 

other than for a purpose related to the development of Australian content policy and not without 

the prior consent of the respondent providing the information, except to the extent that a disclosure 

is:

a. To Commonwealth Ministers or their staff (on a confidential basis) including, but not limited to 

the following:

i. The Minister for the Arts; 

ii. The Minister for Communications; 

iii. The Minister for Foreign Affairs; and 

iv. The Minister for Trade and Tourism.

b. To officers in the Department of the Prime Minister and Cabinet including the Office of Impact 

Analysis (on a confidential basis) as part of the regulatory impact analysis process for 

government decision-making; 

c. In response to a request by a House or a Committee of the Australian Parliament; 

d. Required by law; or 

e. Confined to information that is already in the public domain. 

The department will store any confidential information it is provided securely in accordance with the 

department’s relevant policies, and use at least the same level of security to protect the confidential 

information from disclosure as the department uses for its own confidential information.

If you have any questions about the consultation process or this data request, please contact 

Rebecca Rush on telephone: 02 6271  mobile  email: @arts.gov.au.
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Appendix A – Definitions

Term Definition

Australian program (1) Subject to subsections (3) and (4), a program is an Australian program if it is 

produced under the creative control of Australians.

(2) For subsection (1), a program is produced under the creative control of 

Australians if:

(a) the producer of the program is, or the producers of the program are, Australian 

(whether or not the program is produced in conjunction with a co-producer, or an 

executive producer, who is not an Australian); and

(b) either:

(i) the director of the program is, or the directors of the program are, Australian; or

(ii) the writer of the program is, or the writers of the program are, Australian; and

(c) at least 50% of the leading actors, including voice actors, or on-screen presenters 

appearing in the program are Australians; and

(d) in the case of a drama program —at least 75% of the major supporting cast 

appearing in the program are Australians; and

(e) the program is produced and post-produced in Australia (whether or not it is 

filmed in Australia); and

(f) in the case of an animated program —the program satisfies at least 3 of the 

following requirements:

(i) the production designer is Australian;

(ii) the character designer is Australian;

(iii) the supervising layout artist is Australian;

(iv) the supervising storyboard artist is Australian;

(v) the key background artist is Australian.

(3) If a program includes segments that, if they were individual programs, would not 

comply with subsection (2), only a segment that, if it were an individual program, 

would comply with subsection (2) is taken to be an Australian program.

Examples: A sketch comedy program including Australian skits or a documentary 

including Australian segments.

(4) A documentary that complies with subsection (2) is not an Australian program if it 

is a reversioning of one or more existing documentaries that are not Australian 

programs, Australian official co-productions, New Zealand productions or 

Australian/New Zealand productions.

Children’s program Means a C or P program as defined in the Broadcasting Services (Australian Content 

and Children's Television) Standards 2020.
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OFFICIAL SENSITIVE

OFFICIAL SENSITIVE

Term Definition

Australian drama 

program

(a)   means an Australian program that:

(i)    has a fully scripted screenplay in which the dramatic elements of character, 

theme and plot are introduced and developed to form a narrative structure; or

(ii)   has a partially scripted screenplay in which the dramatic elements of character, 

theme and plot are introduced and developed to form a narrative structure and has 

actors delivering improvised dialogue that is based on a script outline or outlines 

developed by a writer or writers; or

(iii)  has actors delivering improvised dialogue that is based on a script outline or 

outlines, developed by a writer or writers, in which the dramatic elements of 

character, theme and plot are introduced and developed to form a narrative 

structure; and

(b)       includes a fully scripted sketch comedy program, animated drama or 

dramatised documentary; but

(c)        does not include a program, or a segment of a program, that involves the 

incidental use of actors.

Gross Australian 

revenue

Gross revenue earned from the Australian market for each service, including both 

subscriber and advertising revenue, where relevant.

Expenditure on 

Australian 

commissions and 

acquisitions (A1 and 

A3)

$ Commissions and acquisitions of ACCTS defined Australian content. 

$ Commissions are programs for which an entity has made a material and 

meaningful financial contribution to the production of a program before the 

production has been completed (and includes in-house production). Includes co-

commissions where relevant. 

$ An acquisition is a program acquired but not commissioned by an entity such as 

via licensing.

Expenditure on 

Australian related 

programs (A2)

Expenditure on commissioned or acquired content which meets only one ACCTS 

criterion for ‘Australian program’.

Licensed Australian 

territorial 

expenditure on 

drama (B)

This is expenditure by a service on licensing drama (non-Australian content) to be 

made available in Australia.

Total drama 

expenditure for 

Australia

Drama expenditure by an SVOD including commissions (A1), acquisitions (A3), 

Australian-related content (A2) and licensed Australian territorial drama expenditure 

(B).
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Appendix A – Definitions

Term Definition

Australian program (1) Subject to subsections (3) and (4), a program is an Australian program if it is

produced under the creative control of Australians.

(2) For subsection (1), a program is produced under the creative control of

Australians if:

(a) the producer of the program is, or the producers of the program are, Australian

(whether or not the program is produced in conjunction with a co-producer, or an

executive producer, who is not an Australian); and

(b) either:

(i) the director of the program is, or the directors of the program are, Australian; or

(ii) the writer of the program is, or the writers of the program are, Australian; and

(c) at least 50% of the leading actors, including voice actors, or on-screen presenters

appearing in the program are Australians; and

(d) in the case of a drama program —at least 75% of the major supporting cast

appearing in the program are Australians; and

(e) the program is produced and post-produced in Australia (whether or not it is

filmed in Australia); and

(f) in the case of an animated program —the program satisfies at least 3 of the

following requirements:

(i) the production designer is Australian;

(ii) the character designer is Australian;

(iii) the supervising layout artist is Australian;

(iv) the supervising storyboard artist is Australian;

(v) the key background artist is Australian.

(3) If a program includes segments that, if they were individual programs, would not

comply with subsection (2), only a segment that, if it were an individual program,

would comply with subsection (2) is taken to be an Australian program.

Examples: A sketch comedy program including Australian skits or a documentary 

including Australian segments.

(4) A documentary that complies with subsection (2) is not an Australian program if it

is a reversioning of one or more existing documentaries that are not Australian

programs, Australian official co-productions, New Zealand productions or

Australian/New Zealand productions.

Children’s program Means a program likely to meet the C or P program criteria specified in the 

Broadcasting Services (Australian Content and Children's Television) Standards 2020.

Australian drama 

program

(a) means an Australian program that:
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Term Definition

(i) has a fully scripted screenplay in which the dramatic elements of character,

theme and plot are introduced and developed to form a narrative structure; or

(ii) has a partially scripted screenplay in which the dramatic elements of character,

theme and plot are introduced and developed to form a narrative structure and has

actors delivering improvised dialogue that is based on a script outline or outlines

developed by a writer or writers; or

(iii) has actors delivering improvised dialogue that is based on a script outline or

outlines, developed by a writer or writers, in which the dramatic elements of

character, theme and plot are introduced and developed to form a narrative

structure; and

(b) includes a fully scripted sketch comedy program, animated drama or

dramatised documentary; but

(c) does not include a program, or a segment of a program, that involves the

incidental use of actors.

Gross Australian 

revenue

Gross revenue earned from the Australian market for each service, including both 

subscriber and advertising revenue, where relevant.

Expenditure on 

Australian 

commissions and 

acquisitions (A1 and 

A3)

$ Commissions and acquisitions of ACCTS defined Australian program.

$ Commissions are programs for which an entity has made a material and

meaningful financial contribution to the production of a program before the

production has been completed (and includes in-house production). Includes co-

commissions where relevant.

$ An acquisition is an Australian program acquired but not commissioned by an

entity such as via licensing.

Expenditure on 

Australian related 

programs (A2)

Expenditure on commissioned or acquired content which meets only one ACCTS 

criterion for ‘Australian program’.

Licensed Australian 

territorial 

expenditure on 

drama (B)

This is expenditure by a service on licensing drama (non-Australian content) to be 

made available in Australia.

Total drama 

expenditure for 

Australia

Drama expenditure by an SVOD including commissions (A1), acquisitions (A3), 

Australian-related content (A2) and licensed Australian territorial drama expenditure 

(B).
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1+ MZW VWbSdf_W`f [e S^ea _WWf[`Y [`V[h[VgS^^k i[fZ efdWS_[`Y eWdh[UWe fa V[eUgee VSfS
_aVW^^[`Y Xad fZW[d eWdh[UW S`V i[fZ [`Vgefdk Ydagbe) Se dWcgWefWV+

Models for consultation

2+ LfS]WZa^VWd h[Wie iWdW eagYZf a` fZW fia dWX[`WV _aVW^e [` fZW Ua`eg^fSf[a` bSbWd7

S+ : IdaYdWee[hW bWdUW`fSYW aX WjbW`V[fgdW _aVW^ fZSf [e TSeWV a` fZW GWi >^[Y[T^W
=dS_S >jbW`V[fgdW LUZW_W+ MZ[e _aVW^ [`UadbadSfWe S bdaYdWee[hW _WUZS`[e_ fZSf
Sbb^[We S Z[YZWd bWdUW`fSYW aT^[YSf[a` Xad eWdh[UWe i[fZ Z[YZWd egTeUd[TWd `g_TWde+
N`VWd fZ[e _aVW^) _aef eWdh[UWe iag^V TW egT\WUf fa S` aT^[YSf[a` aX TWfiWW`
.-*0-#+

T+ : IWdUW`fSYW aX dWhW`gW _aVW^) eWf Sf .-# i[fZ S `a`*ebadfe dSf[a fa SUUa__aVSfW
eWdh[UWe i[fZ ebadfe WjbW`V[fgdW+ MZW aT^[YSf[a` Uag^V TW [`UdWSeWV ahWd f[_W) egT\WUf
fa SVh[UW Xda_ fZW dWYg^Sfad+

Stakeholder feedback in roundtables
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© Commonwealth of Australia 2023 

Ownership of intellectual property rights in this document 

Unless otherwise noted, copyright (and any other intellectual property rights, if any) in this document is 

owned by the Commonwealth of Australia (referred to below as the Commonwealth). 

Disclaimer 

The material contained in this document is made available on the understanding that the Commonwealth is 

not providing professional advice, and that users exercise their own skill and care with respect to its use, and 

seek independent advice if necessary. 

The Commonwealth makes no representations or warranties as to the contents or accuracy of the 

information contained in this document. To the extent permitted by law, the Commonwealth disclaims 

liability to any person or organisation in respect of anything done, or omitted to be done, in reliance upon 

information contained in this document. 

Use of the Coat of Arms 

The Department of the Prime Minister and Cabinet sets the terms under which the Coat of Arms is used. 

Please refer to the Commonwealth Coat of Arms - Information and Guidelines publication available at 

http://www.pmc.gov.au. 

Disclosure of information 

This document is provided for purposes of consultation and with the intention that the information contained 

within the document, other than information that is already in the public domain, is not to be further 

distributed. Should a recipient of this document from the Commonwealth (as represented by the Department 

of Infrastructure, Transport, Regional Development, Communications and the Arts (the department)) wish to 

disclose any part of the document or information contained in this document that is information not already 

in the public domain, the department requests that the recipient seek the department’s written consent prior 

to any such disclosure. 

Contact us 

This document is available in PDF format. All other rights are reserved, including in relation to any 

departmental logos or trademarks which may exist. For enquiries regarding the licence and any use of this 

document, please contact: 

Ms Rebecca Rush 

Assistant Secretary, Australian Screen and Arts Workforce Development Branch 

Email: Rebecca.Rush@arts.gov.au

Email: arts.gov.au
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Australian screen content requirements on streaming 

services 

Introduction 

In the National Cultural Policy Revive, the Government committed to introducing Australian screen content 

requirements on streaming platforms to ensure continued access to local stories and content. We have 

brilliant talent in Australia, and we want to make sure that people have access to Australian scripted drama 

and children’s stories across different platforms. 

The Government’s objectives are to guarantee the production of new Australian programs, make it easier to 

find Australian content on SVODs, regulate like services consistently, and foster sustainable growth in 

Australia’s creative industries. We are guided by the objectives and regulatory policy of the Broadcasting 

Services Act 1992, and we are taking a consultative and evidence-informed approach. 

The Government has undertaken targeted consultation with industry to help shape this policy and we thank 

stakeholders for their valuable input and engagement so far. We have refined the five models that were 

presented in March 2023 into two models for further consultation – an expenditure-based model and a 

revenue-based model. 

Both models maintain a level of investment in Australian drama and facilitate a flexible pathway for growth 

into the future. Both models accommodate different business models and content strategies in the sector and 

are consistent with current levels of investment in the market. 

We are committed to a genuine consultation process and are taking the time to consider views to support 

ongoing investment in, and production of, Australian stories and the continued provision of services to the 

Australian community. 
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Percentage of revenue model 

The model requires streaming services to spend on new Australian drama programs, including commissions 

and first-on-platform acquisitions. 

The requirement is calculated by multiplying revenue and an obligation of 10%. For platforms that stream 

sport, the obligation is reduced by the service’s ratio of non-sport expenditure. The 10% obligation is 

consistent with services’ current average investment and includes a growth mechanism to allow for an 

increase in production over time. 

The model takes into account different business models subject to the requirement and their level of maturity 

in the market. As this is a drama obligation, services that carry sport will not be disadvantaged.  

The requirement is calculated based on:  

• gross Australian revenue for the Australian service 

• a set percentage obligation of 10% 

• For those streaming services that also broadcast sport, the requirement is modified using its ratio of non-

sport program expenditure. 

An obligation of 10% would set a floor for Australian drama expenditure and could be increased to 20% over 

time, based on advice from the regulator. 

The formula for calculating the Australian drama obligation amount is: 

#4231$,+$. '1$-$ /%,+*$3+/. ($) M 0(1&(.3$*( /%,+*$3+/. 6 1(5(.4( 6 ./.20/13 1$3+/

The formula for calculating the non-sport ratio is: 

Non-sport ratio = 
;FEIGFHJ ?LG?E>BJKH? @FH :KIJH=CB=

<FJ=C GHFAH=D ?LG?E>BJKH? @FH :KIJH=CB=

Example 1 – $250 million in revenue and no sport programming 

• Streaming service earns $250 million in revenue in Australia 

• Has no expenditure on sport programming  

Would have an Australian drama obligation of $25 million, calculated as follows: 

Australian drama obligation ($) = 10% x $250 million x 1 

Example 2 – $250 million in revenue with sport programming 

• Streaming service earns $250 million in revenue in Australia 

• Spends $150 million on all programs for Australia of which $50 million is spent on sport programs. 

Would have an Australian drama obligation of $16.67 million, calculated as follows 

Australian drama obligation ($) = 10% x $250 million x 
"877 DBCCBFE

"897 DBCCBFE
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Consultation response form 
The purpose of this response form is to inform Government’s consideration of the financial and other impacts 

on your business/industry of the proposed regulatory models. 

We ask that you please prepare the relevant data and supplementary information for the two models to 

support advice to Government about impacts in completing this form.  

The department is collecting this information specifically for the purpose of designing an Australian content 

obligation on streaming services, including to inform the consideration of issues associated with developing 

and implementing such an obligation. The department undertakes to use the information provided in the 

response form only for the purpose of informing Australian content policy development, including the design 

of an Australian content obligation and the consideration of associated issues (e.g. implementation of the 

obligation). 

Please provide your response in the template which covers key elements of the Impact Analysis Statement 

that will inform the Government’s decision. 

In your responses, please: 

1. Do not include any personal information or information in your responses that identifies or may lead to

the identification of an individual. Please note that the department’s handling of personal information is

detailed in the department’s privacy policy (accessible on the department’s website) and is in accordance

with its obligations under the Privacy Act 1988 (Cth).

2. Identify where relevant, whether part or all of the information provided is confidential information and

should therefore be subject to limitations on its use and distribution.

For the purposes of the responses provided as part of this consultation, confidential information does not 

include information that is, or becomes public knowledge other than by disclosure that is inconsistent with 

the department’s proposed handling of information.  

The department undertakes not to disclose any part of information provided by respondents that is 

identifiable information (i.e. identifies the relevant respondent or an individual associated with the relevant 

respondent) or is identified as confidential information to a third party for any purpose other than for a 

purpose related to the development of Australian content policy and not without the prior consent of the 

respondent providing the information, except to the extent that a disclosure is: 

a. To Commonwealth Ministers or their staff (on a confidential basis) including, but not limited to the

following:

i. The Minister for the Arts;

ii. The Minister for Communications;

iii. The Minister for Foreign Affairs; and

iv. The Minister for Trade and Tourism.

b. To officers in the Department of the Prime Minister and Cabinet including the Office of Impact Analysis

(on a confidential basis) as part of the regulatory impact analysis process for government decision-

making;

c. In response to a request by a House or a Committee of the Australian Parliament;

d. Required by law; or

e. Confined to information that is already in the public domain.

The department will store any confidential information it is provided securely in accordance with the 

department’s relevant policies, and use at least the same level of security to protect the confidential 

information from disclosure as the department uses for its own confidential information. 

FOI 25-105 - Document 8 Attachment A

257 of 273

R
el

ea
se

d 
un

de
r t

he
 F

re
ed

om
 o

f I
nf

or
m

at
io

n 
A

ct
 1

98
2 

by
 th

e 
D

ep
ar

tm
en

t o
f 

In
fra

st
ru

ct
ur

e,
 T

ra
ns

po
rt,

 R
eg

io
na

l D
ev

el
op

m
en

t, 
C

om
m

un
ic

at
io

ns
 a

nd
 th

e 
A

rts



Targeted Consultation Paper – Refined Models 12 

OFFICIAL 

OFFICIAL 

Please return your completed response form to the department at the following email address: 

arts.gov.au Consultation closing date and time: 27 November 2023, 11:59pm.
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Questions related to the Progressive Percentage of Expenditure 

Model 

Refer to relevant consultation materials for more information. 

Question 1 – What are the likely monetary costs associated with the Progressive Percentage of 

Expenditure Model? To the extent possible, please provide specific figures. 

For example: 

• What would be the estimated, overall monetary costs of compliance with an obligation of this nature?

• What would be the estimated, monetary administrative costs associated with complying and/or reporting

on compliance with an obligation of this nature?

Question 2 – What would be the other business costs associated with the Progressive Percentage 

of Expenditure Model? 

For example: 

• How well prepared would your business be to comply with the new requirements?

• Would this model require changes to the way your business operates?

Question 3 – What are the other likely costs/challenges associated with the Progressive 

Percentage of Expenditure Model? 

In your response to this question, please address other relevant: 

• quantitative and qualitative examples of costs/challenges (for example: any relevant impact on the

accessibility of quality Australian content, including drama and children’s drama to subscribers)

• any possible flow on-impacts (for example: the possibility any costs may be passed on to others, such as

consumers or the Australian public).

Insert response [Suggested maximum 500 words] 

Insert response [Suggested maximum 500 words] 

Insert response [Suggested maximum 500 words] 

FOI 25-105 - Document 8 Attachment A

259 of 273

R
el

ea
se

d 
un

de
r t

he
 F

re
ed

om
 o

f I
nf

or
m

at
io

n 
A

ct
 1

98
2 

by
 th

e 
D

ep
ar

tm
en

t o
f 

In
fra

st
ru

ct
ur

e,
 T

ra
ns

po
rt,

 R
eg

io
na

l D
ev

el
op

m
en

t, 
C

om
m

un
ic

at
io

ns
 a

nd
 th

e 
A

rts



Targeted Consultation Paper – Refined Models 14 

OFFICIAL 

OFFICIAL 

Question 4 – What are the likely benefits of the Progressive Percentage of Expenditure Model? 

In your response to this question, please address:  

• quantitative benefits (for example: financial benefits, employment benefits, subscriber/audience

numbers); and

• qualitative benefits (for example: broader social benefits for the Australian community).

Questions related to the Percentage of Revenue Model 

Refer to relevant consultation materials for more information. 

Question 1 – What are the likely monetary costs associated with the Percentage of Revenue 

Model? To the extent possible, please provide specific figures. 

For example: 

• What would be the estimated, overall monetary costs of compliance with an obligation of this nature?

• What would be the estimated, monetary administrative costs associated with complying and/or reporting

on compliance with an obligation of this nature?

Question 2 – What would be the other business costs associated with Percentage of Revenue 

Model? 

For example: 

• How well prepared would your business be to comply with the new requirements?

• Would this model require changes to the way your business operates?

Insert response [Suggested maximum 500 words] 

Insert response [Suggested maximum 500 words] 

Insert response [Suggested maximum 500 words] 
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Question 3 – What are the other likely costs/challenges associated with the Percentage of 

Revenue Model? 

In your response to this question, please address other relevant: 

• quantitative and qualitative examples of costs/challenges (for example: any relevant impact on the

accessibility of quality Australian content, including drama and children’s drama to subscribers)

• any possible flow on-impacts (for example: the possibility any costs may be passed on to others, such as

consumers or the Australian public).

Question 4 – What are the likely benefits of the Percentage of Revenue Model? 

In your response to this question, please address:  

• quantitative benefits (for example: financial benefits, employment benefits, subscriber/audience

numbers); and

• qualitative benefits (for example: broader social benefits for the Australian community).

General Question 

Question 1 – Of the two models proposed, which is preferred by your organisation? 

Insert response [Suggested maximum 500 words] 

Insert response [Suggested maximum 500 words] 

Insert response [Suggested maximum 500 words] 
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